
 

HISTORICAL OVERVIEW OF GIPSY 
THEATER COMPANIES IN HUNGARY 

By Rodrigó Balogh 

 

I intend this article to be a historical overview of the work of Hungarian 
theater companies and theater makers of Gipsy origin on self-
representation, so that we can locate in time and space their activity. 

There are two state-funded Gipsy theaters in Europe: one in Moscow, 
Russia and another one in Kiev, Ukraine. Roma civil rights movements have 
so far not been able to achieve the creation of an institutionalized Gipsy 
Theatre in Hungary, although it has an intellectual basis. Nevertheless, 
several theater makers of Gipsy heritage regarded in the past and still 
regard it important to strengthen their own communities through drama 
and theater and to raise the awareness of the majority society about the 
situation of Gipsy communities. 
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Antecedents- State Socialism 

The first documented attempt to establish a Gipsy theater can be attributed to 

Mária László, a journalist of Gipsy origin, under whose chairmanship the Hungarian 

Gipsy Cultural Association1 began its operation on October 26, 1957. 

In addition to setting up several educational and cultural institutions, the 

Association also proposed the creation of a Gipsy theater, but Mária László was 

forced to resign in 1958 and replaced by Sándor Ferkovics, a member of the Armed 

Forces of the Communist Party in 1961. He led the Alliance to be dissolved by the 

Ministry of Culture in 1961, saying that the Marxist-based policy of nationality had 

begun, which promoted the assimilation of the Roma.2 

’… where, as the fruit of thoughtful, thorough and certainly humble work – 

done by both teachers and students - again, a strong generation of dramatic 

actors can be ’born’ like ’in the good old days.’ 

József Lojko-Lakatos3 attended the Film Directing Department of the University of 

Theatre and Film Arts between 1975 to 1979. In 1981, his 17-minute-long 

documentary short film “Forgotten Dead,” which commemorated the Gipsies killed 

during the Holocaust, was presented. Three years after graduating, in 1984, he 

established and operated the Harlequin Children’s Theatre in Budapest, which on 

the one hand, functioned as a children’s actor training studio and, on the other 

hand, he created children’s plays mainly performed by children there. In 1998, with 

the reorganization of the Harlequin Children’s Theatre, the Shakespeare Academy 

of Dramatic Arts was also established in Budapest, with Lojko-Lakatos as its 

director. The last admission to the academy took place in 2017. 

 
1http://www.kallaierno.hu/data/files/ciganyok_romak_magyarorszagon_tarsadalomtorteneti_vazlat
_megismeres_es_elfogadas_kotet_QLSK2e.pdf 

2 
http://www.kallaierno.hu/data/files/ciganyok_romak_magyarorszagon_tarsadalomtorteneti_vazl
at_megismeres_es_elfogadas_kotet_QLSK2e.pdf 

3  https://www.imdb.com/name/nm8331065/ 

http://www.romaheroes.org/
http://www.kallaierno.hu/data/files/ciganyok_romak_magyarorszagon_tarsadalomtorteneti_vazlat_megismeres_es_elfogadas_kotet_QLSK2e.pdf
http://www.kallaierno.hu/data/files/ciganyok_romak_magyarorszagon_tarsadalomtorteneti_vazlat_megismeres_es_elfogadas_kotet_QLSK2e.pdf
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Neither Harlequin Children’s Theatre nor the Theatre of Dramatic Arts4 had a focus 

on promoting the talent of Roma youth. There was a strong conservative attitude 

in the creed of both institutions, trying to maintain the theatrical traditions and 

tastes of the ’40 – ’50s. 

’We, Gypsies are the Negroes of Europe’ 

One of the most productive figures of Gipsy theatrical self-representation is Géza 

Csemer. 

He started his theatrical career in Szeged, graduated there with a degree in 

humanities, and then worked as an assistant director of the Budapest Opera House 

between 1967 and 1985. His first Gipsy-themed work was the folklore compilation 

“Hey Gipsies” presented in 1973. 

In 1994, he worked as the founding director of the Napház in Budapest, which 

became the first Hungarian Gipsy theater workshop (it still bears the same name, 

but no substantial artistic work is going on within its walls), in addition to hosting 

many different musical and literary programs. 

In 1995, he founded the Renaissance Roma Workshop Foundation, of which he 

worked as president until his death in 2012. The ideal of the Gipsy citizen was 

strongly present in his theatrical works; he wrote and directed performances about 

musicians and songwriters who were also key players of Hungarian culture. He is 

also known as the creator of several musical-dance performances (e.g., ’Gipsy 

Wheel’, a musical with Béla Szakcsi-Lakatos, presented in 1984). 

He also wrote and directed radio plays (e. g. “My Violin is Broken”, 1982), plays (e. g. 

“Panna Czinka5: or the chaotic antecedents of the big garden holiday, or the Rákóczi 

Starter”, in 1996 and “Dankó Pista”6 in 1993), and “Red Caravan: Gipsy Life and Vision 

 
4 http://www.findglocal.com/HU/Budapest/252130991636106/Shakespeare-
Sz%C3%ADnm%C5%B1v%C3%A9szeti-Akad%C3%A9mia-Hivatalos-Oldala  

5 18th century Gipsy primate 

6 19th century Gipsy musician 

http://www.romaheroes.org/
https://hu.wikipedia.org/wiki/Csemer_G%C3%A9za
https://hu.wikipedia.org/wiki/Csemer_G%C3%A9za
http://www.findglocal.com/HU/Budapest/252130991636106/Shakespeare-Sz%C3%ADnm%C5%B1v%C3%A9szeti-Akad%C3%A9mia-Hivatalos-Oldala
http://www.findglocal.com/HU/Budapest/252130991636106/Shakespeare-Sz%C3%ADnm%C5%B1v%C3%A9szeti-Akad%C3%A9mia-Hivatalos-Oldala
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in Two Parts, or the Torments of Gypsies”, Ede Szigligeti: “Gipsy”). He is also known 

for his screenplays (e.g., “Dallas Pashamende,” 2004), novels, and three cookery 

books. 

In what follows, I present five individuals who, in addition to being professional 

creators and professing their Gipsy origins, consider it important to reach out to 

their own communities with their creations. They all founded theater companies 

that still operate today. 

„Do not throw millet or oats in front of us!  
Pearls, real pearls match black coral!”  

Judit Jónás became known with sudden success in Hungarian cultural life in 1983, 

when she won ’Ki mit tud?’7 in poetry and prose categories. In the same year she 

was admitted to the Acting Department of the University of Theatre and Film Arts, 

where he graduated in 1987. She was immediately offered a contract at the National 

Theatre of Pécs, where many unforgettable performances were associated with his 

name. In 1992, in recognition of her work in the mainstream theater sphere, she 

received an Edit Domján Award, which was followed by other professional and state 

awards over the years. 

In 1993 she founded the Czinka Panna Gipsy Theatre Foundation. Under the name 

Duende Theatre Association, she has created several Roma-themed performances 

within the walls of the Hungarian Roma Parliament, led by Jenő Zsigó since 1995. 

The Hungarian Roma Parliament was established in 1995, achieved significant 

results in Budapest in the field of Gipsy education, culture, heritage, and legal 

protection and contributed to the rise of responsible, active Roma intellectuals. Part 

of the institution was the Harlem Stage, where not only Duende but also other 

occasional teams could perform. Unfortunately, the institution ceased to exist in 

2016 under ugly circumstances. 

 
7  (literally "Who knows what?") was a multi-genre talent show on the Hungarian National 
Television spanning 10 seasons between 1962-1996. 

http://www.romaheroes.org/
https://hu.wikipedia.org/wiki/J%C3%B3n%C3%A1s_Judit
http://tranzitblog.hu/nekrolog-roma-parlament-1991-2016/
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In 2001 she was the founder of the Gipsy radio called Radio C, and the creator and 

presenter of the program on the Hungarian Television entitled ‘Roma magazine’. 

Her several independent podium evenings (e.g., ‘Gipsy Romances’ by F.G. Lorca, 

‘Black Sounds I-XX’), and her film productions (e.g. Kallós-Vargyas: “In the Land of 

Ballads”, ‘Csörgőkezű’ by Magda Szécsi, ‘Bucket Walker’, ‘Dobhasú’), her 

performance in feature films (e.g. ‘Nyócker’ in 2004, ‘Dallas Pashamende’ by Géza 

Csemer in 2005) all make her work remarkable. 

The working relationship continued, so she starred in the director’ television drama 

entitled ‘With 19 Knife Stabs’. In 2007, she continued her work under the name 

Cinka Panna Gipsy Theater, of which she was also the artistic director. Since then, 

her team has been practicing their profession day by day without a permanent 

place to play, delighting the Gipsy and non-Gipsy communities living in Budapest 

and the countryside with their performances. 

’Bringing Roma and non-Roma young people closer together with the 
help of art!’ 

Dezső Szegedi worked as a contributor at the National Theatre of Miskolc from 1981. 

In 1982 he became a member of the theater troupe. He will begin his 40th theater 

season in the autumn of 2021. Initially, he was a choir member, later he played more 

and more significant theatrical roles. Following several professional awards, after 36 

years of employment and playing more than one hundred and forty significant 

roles, his work was recognized with the Honorary Member of the National Theatre 

of Miskolc Award in 2018. 

Beside working in the mainstream with humility and enthusiasm day by day, he 

also tried to create a sense of accomplishment during work with many of his Roma 

colleagues. He really wanted to play the title role of ’The Gipsy’ by Ede Szigligeti. 

Géza Csemer approached him in 1998 and, without knowing his intention, asked 

him to play the role of Zsiga in the performance he directed. 

Judit Jónás, the director of the Duende Theatre Association asked him to play the 

role of Sebők in “The Lost Paradise” by Imre Sarkadi. It was presented on the stage 

called Harlem of the Hungarian Roma Parliament in 2005. 

http://www.romaheroes.org/
https://hu.wikipedia.org/wiki/Ny%C3%B3cker!
https://www.imdb.com/name/nm8331065/
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In the performance entitled ’Blood Wedding’ by Federico García Lorca made by the 

Vareso Aver Company, he played the role of the Father in Lovari language8, and it 

was presented also in the Hungarian Roma Parliament. 

In 2010 Oszkár Nyári invited him to the Caravan Theatre to play the role of the Father 

in the musical fairy tale story called ’Tale of the Fiery Red Flower’ by Karnauhova 

and Brauszevics on the stage of the Pinceszínház in Budapest. 

Like his Roma colleagues, he considered the talent development of Roma youth 

important. He said ’We are pioneers in introducing us, Gipsies and our culture 

through art because we have a dual identity!’. 

In the early 2000s, with a group of Roma young people, he presented a prose 

version of “Carmen'' in Miskolc, which was later performed at several venues. In 

2005, he founded the Romano Teatro Cultural Association in Miskolc, where he 

created performances in the realms of theatrical talent management of Roma 

youth. The strength of the theater members was most evident in the field of music, 

which is why they mainly performed musical and dance performances. Their first 

production was the musical ’The Knight of La Mancha’ presented in 2005, where 

the main character was called RomQuijote. 

Then in 2007, he wrote the stage adaptation of the novel “Who Wanted to Live” by 

Menyhért Lakatos for the Romano Teatro, entitled “Curse and Love” (the work is 

different from the film with the same title. Also in 2007, they presented the 

romantic story of “Romeo and Juliet” by William Shakespeare, in which Romeo was 

a Roma boy and Juliet was a non-Roma girl. 

Since there were many girls in the company in 2008, he reworked the short novel 

‘The Dawns Here Are Quiet’ by Boris Lvovich Vasilyev. 

This was followed by “Antigone” by Sophokles in 2009. He rewrote the piece into a 

rock musical, in which Teiresias sang his prophecy in Lovari language, which was 

simultaneously interpreted into sign language by a guide boy. 

He made young people like classical literature: in 2010 he wrote a rock musical for 

them from “Cleopatra”. He is no longer an active member of the Romano Teatro, 

 
8  He played in ’lovári’ language. ’Lovári’ means "horse-dealer", from Hungarian "ló", horse. It is the 
language of a subgroup of the Romani people, who speak their own dialect, influenced by 
Hungarian and West Slavic dialects.  

http://www.romaheroes.org/
https://www.youtube.com/watch?v=3Y6r6ILq5as
https://www.youtube.com/watch?v=X7zqqnZfEb8
https://www.youtube.com/watch?v=fBBWM5uooNI
https://www.youtube.com/watch?v=ORUYKxUeDWU
https://www.youtube.com/watch?v=c2a-AicTopg
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yet the company continues to operate. The company is a registered organization, 

has a permanent place to play, and it is the only Hungarian company operating in 

Miskolc, not in Budapest. 

Even though Dezső Szegedi has retired, he is extremely active. He plays and does 

rehearsals in his mother theater, teaches acting in secondary school, what is more, 

he took an advanced level secondary school graduation exam in 2020 and was 

admitted to the Department of Cultural Anthropology of the University of Miskolc 

in 2021. When asked why he applied, he said, ’I’m interested in what makes us what 

we are!’ 

’Theatre knows a magic that nothing else.’9 

Oszkár Nyári is also an emblematic person in the field of Gipsy theatrical self-

representation in Hungary. 

He began his career as an assistant actor at the Petőfi Theatre in Veszprém in the 

1990s, then he was admitted to the Acting Department of the University of Theatre 

and Film Art in Budapest in 1992. 

In 1995 he was still in his third year of university when he directed the folklore 

collection entitled “Forgotten Gipsy Song” by Sándor Csenki and Imre Csenki. In 

1996, after graduating, he signed with Hungary’s most influential company at the 

time, the Gergely Csiky Theater in Kaposvár, where he is still active. 

Between 1996 and 2000 he was the host of the programme called ’Roma Magazine’ 

of the Hungarian Television. He made his second directing debut in 2000. The play 

’Matthias Square Musicians’ was written and directed by him and was performed in 

Napház run by Csemer. As in the entire work of Géza Csemer, the history of Gipsy 

musicians stands in the center of the performance. 

In 2001, he joined the Maladype-Meetings Theatre as a guest artist, a group run by 

professional Gipsy and non-Gipsy creators. He also appeared in two productions.  In 

“Jacques, or the Submission” by Eugene Ionescu performed in Romani-Hungarian 

 
9  in Nyári Oszkár: “A színház olyan varázslatot tud, mint semmi más” - Színház Online (szinhaz.online) 

http://www.romaheroes.org/
https://hu.wikipedia.org/wiki/Ny%C3%A1ri_Oszk%C3%A1r
https://www.maladype.hu/hu/eloadasok/archivum/item/505-jacques-vagy-a-behodolas
https://szinhaz.online/nyari-oszkar-demokrata/
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in the Roma Parliament in 2001, and in “The School for Fools” by Michel de 

Ghelderode,  presented in Romani-Hungarian-Latin at the Szkéné Theater in 2003. 

By the 2000s Nyári had attended a number of summer camps for Roma youth as a 

drama teacher. In 2000 he founded Caravan Art Foundation in the 9th district of 

Budapest (the most populous ghetto of the period in the capital), where he holds 

acting classes with his colleagues for Roma and non-Roma young people on a 

weekly basis. As a result of working together with the youth, the performances 

created together were performed in a repertoire at the Piccolo, later renamed 

Pinceszínház in Budapest in 2001. Their best-known production is an adaptation of 

the play ’Every Mouse Loves Cheese’ by Gyula Urbán, which was also presented in 

2008 in Romani language, translated into Romani by József Choli Daróczi. The team 

is a registered organization with a permanent place to perform. 

In addition to providing theater studies, the foundation operated by Oszkár Nyári 

and his colleagues tried to delegate its students to domestic and international 

workshops, film productions, theater productions of other groups, and to the 

University of Theatre and Film Arts. Thus, many Roma and non-Roma young people 

started their acting career and became trained professionals thanks to them. 

Beginning from 2009 to the present day under the name Caravan Theatre, besides 

children’s performances, they create and keep in repertoire musical-dance 

productions (e.g., ’Lovers of Ancona’), youth plays (e.g., I’m Online) and dramatic 

performances (e. g. The Show Goes On).  ’Prah’ by György Spiró). Theater work also 

includes active workshops. 

The 2000s were more productive than ever, in terms of creating Roma-themed 

productions featuring Roma dramatic heroes and forming creative groups. 

In 2000, Dragan Ristić, a Serbian-born producer of Roma origin, came to Hungary. 

As a result of the joint work of Gipsy and non-Gipsy actors, he presented ‘Blood 

Wedding’ by Federico García Lorca in Romani-Hungarian in the Hungarian Roma 

Parliament. The group was called the Vareso Aver Company at the time. The 

performance was a huge success, and Dragan started to set up another production 

with the company in 2001 also in the Roma Parliament, ’Jacques, or The Submission’ 

by Eugene Ionescu. Before the show, however, Dragan left the company and 

Hungary, too. 

Director Zoltán Balázs, who did Ionescu’s play in the end, kept the team together, 

http://www.romaheroes.org/
https://www.maladype.hu/hu/eloadasok/archivum/item/504-bolondok-iskolaja
https://karavanma.hu/
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the performance was presented, and the same year they renamed the company to 

the Maladype-Meetings Theatre and continued to operate in the form of an 

association. The first performance by Maladype was the previously mentioned 

’School for Fools’ by Michel de Ghelderode in 2003. In 2004, the company performed 

’Negroes’ by Jean Genet in the Bárka Theatre in Budapest, and ’Empedocles’ based 

on ’The Death of Empedocles’ by Friedrich Hölderlin in 2005. 

In 2006 the piece ’Acropolis’ by Stanislaw Wyspiański enriched their repertoire, in 

2007 they even made ‘The Storm’ by Alexander Nikolayevich Ostrovsky but for the 

premiere of this performance only two main actresses of Roma origin remained 

from the original company, despite their state support came from a minority 

theater framework. The other artists of Gipsy ancestry were laid off by the artistic 

director from performance to performance, and at the same time, they resigned 

from their association membership. Maladype Theatre, under the artistic direction 

of Zoltán Balázs, is still active as an alternative company, without a Roma focus. 

‘What matters is not what someone is like now, but what (s)he can 
become.’ 

I, Balogh Rodrigó, started dealing with theater and acting in 1997 as a high school 

student in the Déryné Vándorszínház in Kaposvár. After graduating in 1999, I 

continued my studies at the Shakespeare Academy of Performing Arts in Budapest. 

In parallel with the Theater Academy, I played in the performances of the Budapest 

Chamber Theatre from 1999, and I became a member of the company in 2002. 

In 2004, as a producer and actor, I created my first solo podium performance 

entitled “But Oh…,”, it was followed by my direction debut in 2005, ‘Mirad, a Boy from 

Bosnia’ by Ad De Bont. In 2007, the father of the actor Mirad, Sándor Bugyi, after 

winning the UN “Asylum Award”, created a website for our informal company called 

the Independent Theater Hungary, which thus, became the name of our theater. 

From 2005 to 2009, I worked as a program manager with Oszkár Nyári at the 

Caravan Art Foundation, where I learned the basics of art management, fundraising 

and project planning. My first specifically Gipsy-themed performance was created 

in 2010. We responded to the hate crimes raging against the Gipsies in Hungary 

http://www.romaheroes.org/
https://www.maladype.hu/hu/eloadasok/archivum/item/502-negerek
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with a drama I wrote and directed entitled “Feather Picking’. The performance was 

not just an artistic production but also part of a talent development program. 

The drama inspired the birth of the performance, a film recording, and an 

educational methodology based on it. In 2012 the theater received an Ibsen 

Scholarship, which allowed us to put on stage the adaptation of ‘Peer Gynt’ by 

Henrik Ibsen, entitled ‘Peer Gynt’s Children’, It was created with a special focus on 

the Hungarian social situation and talent development. 

From 2013 to the present day, we have produced a great number of action theatre 

and political theatre pieces, performative, and classical dramatic performances. In 

the Independent Theatre regular educational and theatrical workshops are being 

carried out. Thus, with our co-creators we respond to today’s social, political, and 

economic variability through our work. 

Since 2015 we have been dealing with the work of European Roma theatre artists 

and companies. Beginning from 2017 our theatre organizes the Roma Heroes - 

International Roma Theatre Festival every year. We do not have a permanent place 

to perform our plays, so, in good weather artistic creation takes place on Gellért Hill 

in Budapest or in other public spaces, in bad weather we create in the RS9 Theatre 

in the heart of the capital. 

‘Bringing stars off the sky with disadvantaged young people.’ 

Kristóf Horváth began his theatre studies in the Actor Training Studio of the 

Budapest-based Bárka Theater in 2001 (the institution has since ceased to exist) 

and later became an assistant actor and a member of the company from 2005. He 

also worked as a member of the Maladype-Meetings Theatre between 2005 and 

2008. In 2004 he got in contact with the Caravan Art Foundation, where he played 

in ‘The Boy and the Lions’ by Ervin Lázár. Then from 2010, he taught acting to the 

students of the Actor Training Studio, and also played as an actor. In 2013, he also 

wrote a slam poetry insert in the play ‘Peer Gynt’s Children’ by the Independent 

Theater Hungary. 

In 2013, the Roma Education Fund invited him to make a video that could draw 

attention to early school leaving. He recruited the actors with excellent sense from 

http://www.romaheroes.org/
https://www.youtube.com/watch?v=DeVIUrMfeKc&t=1s
https://www.youtube.com/watch?v=DeVIUrMfeKc&t=1s
http://ibsenawards.com/scholarship/winner/peer-gynts-children/
http://ibsenawards.com/scholarship/winner/peer-gynts-children/
https://www.youtube.com/watch?v=MpF5UXHflXE
https://www.youtube.com/watch?v=m46y9dR7lLI
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the students of the Ferencváros Tanoda10 (which has since ceased to exist), the Peer 

Gynt Scholars of the Independent Theater of Hungary, and from the theatre school 

of the Caravan Art Foundation. “I’ve been looking for people with whom we can 

write clever, good, poetic-quality lyrics that are super to rap, slam, and are able to 

show the diversity of this genre. And, of course, it was also important that they are 

willing to stand up for the social cause.’, he confessed on szinhaz.org in 2018. 

He named the team Knowledge is Power group. From 2013 to the present day, they 

have held countless sessions for children and young people. Their main topic is to 

raise awareness in offline and online ways of the importance of learning. These 

sessions are also special because they generate common creative processes for 

those involved. In 2015, a national record was set at Baktalórándháza by holding an 

unusual literature class for nearly 800 young people at the same time. They also 

give concerts and hold poetry evenings. When touring the country, they use their 

own poems and that of others, too. 

Their drug prevention forum theatre performance entitled ’Örömsorvasztó’11 was 

created in 2017, then they presented the whole evening play ’Gipsy Hungarian – 

Team-building for Hungarian Citizens’, which is still on the show and is a great 

success on different stages in Budapest. The group is not a registered organization 

and does not have a permanent place to perform their plays yet. 

The new generation 

In what follows, without claiming to be exhaustive, I present five young people who, 

as titans carry on and develop the cultural heritage in which they themselves were 

directly or indirectly involved in the 2000s and 2010s. Their work is already 

remarkable, and I am sure that we will come across their names in connection with 

many Gipsy theatrical self-representations. 

Tamás András Szegedi started working in professional theatre as director’s 

assistant in professional theatre in 2010 the play ’Feather Picking’ by the 

 
10  It is an after-school programme for underprivileged children 

11  It means ’taking away joy’ 

http://www.romaheroes.org/
https://szinhaz.org/interju/2018/11/08/ezek-tortenetek-nagyon-melyre-mennek-interju-horvath-kristoffal/
https://www.youtube.com/watch?v=e1dr1u9w584
https://www.youtube.com/watch?v=lqjoHAVnGoY&feature=youtu.be
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Independent Theater Hungary where he still works as a trainer, prop master, actor, 

director, and methodology expert. He has acted in several productions by the 

Caravan Theatre. In 2011 he was admitted to the Acting Department of the 

Shakespeare Academy of Drama, led by József Lojko-Lakatos, where he graduated 

in 2014. Between 2015 and 2018, he attended the Department of Drama Instructor 

at the University of Theatre and Film Arts, where he graduated in 2020. His highly 

successful theatrical directing of ’Chameleon Girl’ written by Márton Illés has been 

performed almost 30 times on Hungarian and foreign stages and forms the 

methodological basis for the Roma Heroes workshops held by Italian, Spanish and 

Romanian theatre companies. In 2021 he is preparing for the second play directed 

by himself with the theatre company. It’s going to be ’Ogre para-or face the truth’, 

a piece written by himself.     

Franciska Farkas is one of the most acclaimed actresses of Roma origin in Hungary. 

She has worked as a model, she has appeared in several Roma-themed feature 

films (‘Victoria: A Tale of Grace and Greed’ in 2004 and ‘Brazilians’ in 2017), in series 

(‘Golden Life’ in 2015-2016). She attended the theatre school of the Caravan Theatre.  

In 2012 as a Peer Gynt Scholar of the Independent Theater Hungary studied acting 

and worked for the company until 2013. Together with Kristóf Horváth, she is a 

founding member of the Knowledge is Power group and she is an active member 

of it even today. In 2017, she performed an independent evening show ‘Makar 

Csudra’ by Maxim Gorky, and she has been playing it for four years now. She 

introduced “Letter to Brad Pitt '', her autobiographical play at the Roma Heroes - 

International Roma Storytelling Festival In 2018, and the performance performed 

by her was a huge success. Her play was also included in the first Roma monodrama 

collection of the world. She is a socially committed (The Freedom of a Women’s 

Choice, TEDx), active creator. 

Dávid Csányi pursued his theater studies at the Caravan Art Foundation from 2000 

to 2004. Between 2004 and 2006 he also played at the Maladype Meetings Theatre 

in the piece called ’Negroes’ by Jean Genet. He graduated from the Acting 

Department of the University of Kaposvár in 2008 and has been working as a 

freelance artist ever since. He has given significant performances in several theater 

pieces and he has appeared in feature films and series since 2004. He joined the 

team of the Independent Theater Hungary in 2020, where he initially acted in the 

play entitled ’Village Day’, and in 2021 he also created his first theatrical production 

called ’Animal Comedy’ here. 

http://www.romaheroes.org/
https://www.youtube.com/watch?v=HWvVTUFmHZ4&feature=youtu.be
https://hu.wikipedia.org/wiki/Farkas_Franciska
https://hu.wikipedia.org/wiki/Brazilok_(film)
https://hu.wikipedia.org/wiki/Arany%C3%A9let
https://www.youtube.com/watch?v=Q6UPQsy0FI4
https://www.youtube.com/watch?v=yGoVysQHEJ4
https://www.youtube.com/watch?v=yGoVysQHEJ4
https://hu.wikipedia.org/wiki/Cs%C3%A1nyi_D%C3%A1vid
https://www.youtube.com/watch?v=PnJHrFo4Ukc
https://www.youtube.com/watch?v=rgG3me4hN8g&feature=youtu.be
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Emília Lovas studied the basics of theater acting in the Studio of the Caravan Art 

Foundation between 2009-2010, then in 2010 she had the leading role in ’Feather 

Picking’ by the Independent Theater Hungary. In 2011, together with András Tamás 

Szegedi, she was admitted to the Acting Department of the Shakespeare Academy 

of Drama led by József Lojko-Lakatos, and between 2012-2015 she obtained a 

degree in acting at the Acting Training Studio of the Pesti Magyar Theater. Besides 

deepening her professional brick-and-mortar theater experience and playing in 

more than seventy performances despite her young age, she remained in contact 

with the Caravan Art Foundation, the Independent Theater of Hungary, and she is 

a member of the Knowledge is Power Group. In 2021, after playing several major 

roles within the Independent Theater Hungary, she is preparing for her first staging. 

The play to be performed is called ’Panna Cinka - Witch Csárdás’12, and the artistic 

work also includes talent management that she considers important, just like her 

predecessors. 

Henrik Nagy started his theater studies in the Studio of the Caravan Art Foundation 

between 2008-2009. After graduating from secondary school, between 2015-2020 

he attended the Physical Movement Director Department of the University of 

Theatre and Film Arts where he got a degree, too. His diploma play was an 

adaptation of the novel called ’Smokey Pictures’ by Menyhért Lakatos, one of the 

most significant writers of Roma origin. It was performed on the stage. of the 

university. The Independent Theater Hungary 2019 Scraps. He has participated in 

several international workshops and has held different courses. In the piece 

’Shoddies’ by The Independent Theater he worked as a movement trainer in 2019, 

while in 2020 he also worked as a movement director in the performance of ’Village 

Day’. 

Besides the above-mentioned young people, there are several artists working in the 

Hungarian theater structure. Youth who accept their Roma origin and would like 

to be members of a Roma brick-to-mortar theater if they were given the 

opportunity to do so. However, its establishment is still pending, mainly due to the 

lack of political will. Fortunately, an open audience and enough expertise are 

available. 

 
12  ‘Csárdás’ is a traditional Hungarian folk dance. The name derives from ’csárda’ (old Hungarian 
term for roadside tavern and restaurant). 

http://www.romaheroes.org/
https://hu.wikipedia.org/wiki/Lovas_Em%C3%ADlia
https://www.youtube.com/watch?v=RQmV5nn0uFg
https://www.youtube.com/watch?v=RQmV5nn0uFg
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