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I intend this article to be a historical overview of the work of theater 
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Pralipe Theater 

At the end of 1969, a group of young theater lovers who wanted to develop their 

spirituality and creativity within the Roma theater, started working in the cultural 

and artistic society "Pralipe" (correct form Phralipe, Croatian for "brotherhood"). 

Rahim Burhan (see detailed later), for whom the traditional culture of the Roma, 

but also the Macedonian and Turkish cultures and languages were very well known, 

created with his theatrical ideas something "new" within the Roma theater. He was 

born on 24th November 1949 in Skopje and is the founder and director of the Roma 

theater "Pralipe”. 

There are not many written theoretical works on the Roma-theater "Pralipe". Prof. 

Demir Ljatif deals with this subject in his dissertation. However, the Pralipe is best 

described by Prof. Jelena Lužina, Faculty of Drama in Skopje, and Ljubiša 

Nikodinovski from Niš (Serbia), a Macedonian philosopher and theatrologist. 

Jelena Lužina claims that the beginning of the contemporary Roma theater 

"Pralipe" and its prominent position is, simply put, an unusual phenomenon. It is 

more legendary than any realistic story. 

Nikodinovski describes the appearance of the Pralipa Theater as follows: a well-

known alternative theater was born and developed in Macedonia, which has 

survived until today, the rest is both the reality of and a symbol for an alternative 

approach to culture and theater – the Roma Theater Pralipe. In theatrical and 

aesthetic terms, this theater is a lasting model for alternative artists who want to 

create theater. The social basis of this engagement was a peripheric one as this 

theater emerged from a large Roma agglomeration in Skopje. Within such an 

atmosphere and with a new intellectual understanding of the Roma, it was no 

surprise that one of the most important alternative cultural phenomena among the 

Roma was born in Skopje. 

Demir Ljatif says: "Pralipe Theater feels that Roma art is in an "empty room" and 

that this space can also be used for theatralisation, not using the "classical way" of 

performing, but only "ritualisation", following only his intuition and wild 

temperament, instead of the acquired knowledge of theater and its technique 

(where could they have even acquired that?). And not knowing what they are 
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entering and discovering, Burhan, the "guru" of this theater – as J. Lužina calls him 

– and his followers from the periphery of Skopje introduce ritual theater into Balkan 

theater practice. The theater brought together Roma youth with a rebellious spirit 

who showed that young Roma have the awareness, the need and the power for a 

new social construction that will put them on an equal level with other majority 

nations. Their performance also showed that there is social stratification and 

segregation in Macedonia that bothers young Roma who want emancipation of 

their own people. 

The Pralipe Theater began its work in Skopje, in the settlement of Šuto Orizari, in a 

hut without any conditions for theater work. With the help of several intellectuals 

from Skopje, Rahim Burhan and his collaborators succeeded in staging the first play 

on the stage of a cultural centre in the city centre at the end of 1969. This was their 

very first production: the evening of Roma poetry. The first historical performance 

of this specific poetry is set in 1972. The plot is based on the story of the goddess of 

violin, Mautia – the mythical Roma goddess. Mautia considers those people to be 

the most courageous who do not rely on conventional dramatic narratives and do 

not follow a linear dramaturgical story (the text barely existed). 

Roma myths and legends, or more precisely, the atmosphere of the mysticism of 

these myths and legends is present throughout the production. When the theater 

company performed the play for the first time, they didn't even know that the living 

classics of the world's avant-garde theater had done it before or at the same time: 

Grotowski, Barba, Schechner, Brook and not only them. 

It was included in the theatrography of the world's first Roma theater as the 

"Evening of Roma Poetry''. The selection of songs, music and the directorial concept 

was done by Rahim Burhan. Amateur actors recited verses by the Turkish writer 

Nazim Hikmet in Romani, Turkish and Macedonian.  

After the first successful play, Pralipe Theater continues to perform plays under the 

direction of Rahim Burhan and supported by a wider circle of admirers. The play 

"Soske?” (Why?) is crowned with the prize of the renowned magazine "Prologue" 

for the best performance at the Zagreb Festival and also with the prize of the 

newspapers "Mlad borec" and "Tri zlatne zvijezde" during the MESS Festival in 

Sarajevo. 

The later development of Pralipe is known and not associated with dramatic 

http://www.romaheroes.org/
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performances of amateur and alternative texts. At the 8th MOT Festival in 1983 at 

the Youth Centre in Skopje, Pralipe played Sophocles' King Oedipus (Thagar 

Oedipus). With this play, director Rahim Burhan will conclude his experimentation 

and will search for an authentic theater form in which ritual and physical theater 

lead to the stage expression of inspired Roma actors. The criticism in the newspaper 

"Večernji list" from Zagreb reads: 

"There are many positive distortions in Pralipe's performance: "Burhan 

brings a string of dynamic, fast movement that is a characteristic feature of 

Pralipe theater. Burhan also brings some new elements to the performance, 

and his basic repetition is a brief but dramatically important part of the 

performance, a kind of cinematic return to the scene.”  

Thus, the play takes on a new rhythm with speeches of the lyrical dimension 

(sentence) that still strongly outlines the Oedipal tragedy.  

“Physical theater and this new lyricism are combined quite successfully in a 

coherent play with very effective accents in the symbolism of choruses and 

movements. At the same time, the lack of knowledge of the language as an 

obstacle to understanding the performance is fully addressed. The physical 

theater and these new texts are combined quite successfully in a coherent 

piece with very effective accents in the symbolism of words and movements. 

At the same time, linguistic ignorance is fully addressed as an obstacle to 

understanding performance."1 

The play "People and Pigeons" by Irfan Beljur was also a kind of theater rehearsal. 

The play was filmed by Macedonian television as a demonstration drama project 

set in a Roma neighborhood. 

 

After 20 years of successful activity in Macedonia, the Pralipe Theater did not get its 

own roof over its head, despite modest working conditions, although both Albanian 

and Turkish plays were housed in the National Theater. In 1986 the theater in 

Mülheim an der Ruhr (North Rhine–Westphalia, Federal Republic of Germany) 

invited the Pralipe Theater to perform the plays King Oedipus and Soske? It was the 

first encounter of the German cultural audience with the only avant-garde Roma 

 
1 Ljubiša NIKODINOVSKI-BIŠ, Алтернативен театар во Македонија, Marop, 2009. 70-71. 
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theater in Europe. Pralipe presented its own tradition, achieved high aesthetic 

standards and confirmed its position in Europe. 

Economic and political conditions in Macedonia have prevented the Pralipe 

Theater from continuing their work. The famous Theater an der Ruhr decided to 

help the ensemble. With financial support from the Ministry of Culture of the State 

of North Rhine-Westphalia and under the direction of the famous director and 

philosopher Robert Ciulli, the Theater Mühlheim an der Ruhr took Pralipe under its 

wing. Germany provided space and excellent working conditions, financial support, 

assistance in management and public relations, i.e., in the organization and work of 

the Pralipe Theater. 

The successful premieres of F. G. Lorca and Peter Weiss "Blood Wedding" in 

Mülheim in 1991 were the first quality checks of the Pralipe Theater, but also a 

justification for the move to Germany and the long-term collaboration with the 

Theater an der Ruhr. Pralipe then went on tour with "Blood Wedding" in German 

and European cities and achieved great success and true international fame. The 

production, which premiered in Mülheim in January 1991, was a sensational success 

and was performed almost 400 times throughout Europe over the years. 

In the 1991/92 season Pralipe performed two new plays, Shakespeare's Othello 

(premiered in November 1991) and Aeschylus'/Sophocles' Sedum vs. Thebes/ 

Antigonus (premiered in September 1992).  

In 1992 and 1993 Pralipe received the German Critics' Prize, awarded annually by the 

German Theater Critics' Association, for the play "O Baro Pani" (The Great Water) 

based on the novel by the Macedonian writer Zivko Cing, and the prize for best 

performance at the 12th Theater Festival of North Rhein-Westphalia. In 1992, the 

Pralipe Theater also received the German Critics' Prize for the best theater in 

Germany. 

In March 1994, Pralipe premiered Shakespeare’ play “Romeo and Juliet”.  

This was followed by two new pieces, "Tattooed Souls" by Goran Stefanovski 

(January 1996) and "O Drumo" (May 1996).  

A statement from the Association of German Theater Critics at the annual Roma 

Theater Prize said: "After the growing racism in Germany, which increasingly 

threatens the Sinti and Roma communities, it is of great importance to award the 

http://www.romaheroes.org/
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Roma Theater 'Pralipe' with the Theater Prize. At the same time, it is a great treasure 

and a gift for our theater life." 

Nikodinovski writes about Roma theater in Germany:  

"Pralipe performs classical European texts in the Romani language, in their 

own language, which is foreign to the audience only for the first few minutes. 

With rare aesthetic powers and consequences, each material is transformed 

into a theater of images and symbols. This gives the productions archaic 

power and brilliant poetic beauty in the precise choreography of formalized 

gestures that sometimes cross the line of movement to an expression known 

only at the level of dance."2 

About the play "The Great Water" the famous Swiss Neue Zürcher Zeitung wrote: 

"In theater, hearing finds its meaning, even if the ear cannot understand it. We did 

not understand a single word and yet we understood everything. The words were 

in Romani, the old language of the Roma, but the message for freedom and 

tolerance was clear to everyone."  

Theater Pralipe entered the anthology of world theater with its performance, work 

and repertoire on the Roma culture and art. The new theater with an unknown 

theatrical language quickly became a real performing arts event in Germany. 

During the racist attacks of the 1990s, the Roma Theater undertook a sensational 

tour of the new German states and in 1995 toured William Shakespeare's Romeo 

and Juliet through the Burgtheater in Vienna. 

In the same year, actor Nedjo Osman, who had played a central role in the ensemble 

since the theater's founding, left the Pralipe Theater and founded the TKO Theater 

in Cologne with director Nada Kokotović in 1996.  

Important productions of the Mülheim-based Theater Pralipe were "Othello" by 

William Shakespeare, "Yerma" by Federico Garcia Lorca, the author with whom the 

theater was particularly associated with (Lorca ITI Award, Fuente Vakueros / Spain), 

"O Baro Pani" (The Great Water) after Živko Čingo (prize for the best production at 

the 12th North Rhine-Westfalia Theater Festival 1993, NRW Theatertreffen 1993), 

"Mother Courage" by Bertolt Brecht, "Class Enemy" by Nigel Williams, "Tetovirime 

 
2 NIKODINOVSKI-BIŠ, 2009.  
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Vogja" (Tattooed Souls) by Goran Stefanovski, as well as "Z2001 - Ink under my skin"3 

(including successful performances in Berlin) and "Kosovo Mon Amour" after the 

text by Jovan Nikolić and Ruždija Russo Sejdović (co-production with Ruhrfestspiele 

Recklinghausen). 

In 2001, Pralipe separated from the Theater an der Ruhr. Since then, the theater has 

had to exist as an independent theater institution funded by the state of North 

Rhine-Westphalia and the Federal Republic of Germany under the new name 

"Europäisches Roma Theater Pralipe". After the first performances in Düsseldorf, 

Pralipe did not succeed in establishing itself permanently as a theater, so they 

moved to Cologne. 

The old industrial hall in the Ehrenfeld district was converted into the "Theater 

House Europe". With this project, the theater wanted to create a house of 

cooperation and collaboration for theater artists from all over Europe, who got to 

know the theater during numerous guest performances. 

The spectacular guest performance with the play "Carmen"4 (2003) in Newcastle 

upon Tyne, England, was to be the theater's last great international success. 

Unfortunately, Pralipe had to file for bankruptcy in 2004 despite its international 

success. 

The International Theater lost its unique artistic voice and the Roma minority its 

most important institution, which knew how to find a modern theater language for 

Sinti and Roma culture. 

Rahim Burhan 

Rahim Burhan (born on 24th November 1949 in Skopje, Yugoslavia) is a North 

Macedonian-German theater director. Burhan became known as the founder, 

director and artistic director of the Roma theater Pralipe from Skopje. 

Rahim Burhan grew up in Skopje and studied at the Yugoslav Film Academy. Today 

he lives in Neuss. He deals with political issues in his theater productions. 

 
3 See more: https://taz.de/!1183545/  
4 See more: http://www.minderheiten.org/carmen.htm  
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In Germany, Theater Pralipe became known mainly through its cooperation with 

the Theater an der Ruhr in Mülheim an der Ruhr under the artistic director Roberto 

Ciulli. The cooperation began with Blood Wedding (Ratvale Bijava) by Federico 

García Lorca and Marat/Sade by Peter Weiss, staged by Rahim Burhan, which 

premiered in 1991 at the Theater im Raffelbergpark and was shown in many cities 

in the Federal Republic of Germany, the Netherlands and Switzerland. Under the 

motto "The Gypsies Are Back", the Theater an der Ruhr and Pralipe became 

involved in 1992/'93 against the growing xenophobia in Germany. “Blood Wedding” 

was performed in Romanes in about 15 cities, including Halle, Hoyerswerda, Lübeck, 

Magdeburg, Munich and Rostock. After the performances, the actors sought 

conversation with the visitors. In 1998 Pralipe was invited to the International 

Theater Festival MESS '98 in Sarajevo with the production Yerma. To mark the 

anniversary of the ten-year cooperation, the festival "10 Years of Roma Theater 

Pralipe" was organised in 2001, in which an exhibition "Colours of Roma Children" 

was shown alongside various productions and invitations were extended to 

discussion events. 
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TKO5 Theater Köln 

Theater TKO, under the artistic direction of Nada Kokotović and Nedjo Osman, 

experiments with well-known material and real-life themes. 

The ways of life and problems of the different nationalities and language 

communities in Europe and especially in Germany are visualized and staged in 

multicultural theater forms. Accordingly, this theater works multilingually and 

across genres; the Roma theme is another focus. 

Existential questions that affect everyone and that erupt unexpectedly, especially 

in crisis situations, are dealt with in a stage language developed by Nada Kokotović 

and Nedjo Osman. Theatrical means from acting, dance and performance are 

combined and linked associatively with the polyphony of languages, with digital 

media and visual art. 

TKO Theater deals with current problems of our society. Keywords are globalization, 

terrorism, worldwide armed conflicts, wars, turbo-capitalism, genetic engineering, 

xenophobia, the end of utopias, virtual realities, Europe and hedonism.  

Theater reacts to social changes and can be a mirror for the hopes and conflicts 

associated with them. The desire for a tolerant society that does not stop at 

geographical borders is reflected in the selection of plays by mainly contemporary 

authors and in the cross-genre productions.6 

Nedjo Osman 

Pralipe produced a constellation of Roma actors, the most important of whom is 

Nedjo (Nedžo) Osman. 

Nedjo Osman was born in Skopje, Macedonia. He graduated from the Film and 

Theater Academy in Novi Sad, Serbia, in the class of Professor Rade Serbedzija. He 

 
5 Theater Kokotovic–Osman 
 
6 See more: http://www.tko-theater.de/logicio/pmws/indexDOM.php?client_id=tko&page_id=tko  
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began his acting career at the Roma Theater Phralipe in Skopje. Already before and 

during his studies he was on the stage of the National Theater in Subotica / KPGT 

and on the stage of the Novi Sad Theater. Furthermore, he was also a guest on the 

stage of the Yugoslav Drama Theater in Belgrade. 

Osman has played leading roles in many classical and modern dramas and has 

received excellent reviews as well as numerous awards, such as Golden Laurel 

Wreath for the role of Leonard in the play "Blood Wedding" by F. G. Lorca at the 

MESS Festival in Sarajevo in 1991, for the leading role in “Anita Berber” at the 

Vojvodina Meeting in 1997 and in 2003 he received the Jul Briner Award for 

directing the play "Medea" and as a Roma actor. 

After the outbreak of the Balkan War, he came to Mülheim an der Ruhr, Germany, 

as an ensemble member of the Pralipe Theater, where he was the leading actor. He 

received superlative reviews for all his roles in important theater magazines such as 

Theater Heute, Deutsche Bühne, Theater der Zeit and in newspapers such as 

Frankfurter Allgemeine Zeitung, Frankfurter Rundschau, Süddeutsche Zeitung 

etc. 

Among the most important roles from this period are his "Othello" (W. 

Shakespeare), "Orestes Eumendidama" (Eshilos), "Bluebeard" (Béla Balázs), "The 

Lover in Saigon" (M. Duras), Sebastian in "Anita Berber". 

At the Pralipe Theater, his roles are remembered: Leonard in "Blood Wedding" 

(Lorca), Romeo in "Romeo and Juliet" (W.Shakespeare), Othello in "Othello" (W. 

Shakespeare) and Creon in "Oedipus" (Sophocles). 

Since 1995 he has been with Nada Kokotović, founder, artistic director, director and 

actress at TKO Theater. 

In addition to his engagement at the TKO Theater, Osman was also engaged at 

German city theaters in Düsseldorf, Saarbrücken, Frankfurt am Main, Nordhausen, 

Cologne and Nuremberg. He has also been present on German television and 

feature films all these years. 

Osman is also a poet and has published several volumes of poetry in Germany, 

Turkey, Serbia and Macedonia. 

He discovered his passion for writing as a boy and his inspirations are the streets, 

the neighborhood Mahala where Roma live, experiences with non-Roma and love 
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as a source of beauty. Nedjo Osman is also a social worker and Roma mediator and 

is involved in various projects for Roma in Cologne and Frankfurt am Main. 

From 2000 to 2009 he was the editor of the Romani language radio stations of 

Radio Multi-culti in Berlin and since 2002 he has been editor and presenter of the 

Romani language program of Radio Deutsche Welle in Bonn. 

Osman's words from the interview with the Roma radio Deutsche Welle are worth 

highlighting:  

"As far as the political and cultural life of the Roma in Germany or even in 

Europe is concerned, it comes down to NGOs. Led mainly by young Roma 

who organize seminars from time to time, discussions against antiziganism 

and the Holocaust, once or twice a year. What is missing and has been, are 

programs and organizations where Roma can gather and socialize and 

where Romani and patriotism are spread equally among young people and 

among the old. 

The danger among Roma in Western Europe, especially among the youth, 

in this case in Germany, is late assimilation. For example, young Roma 

mostly speak German in all their seminars and conferences, discussions and 

conversations. A very small number of young Roma speak the Roma 

language and they are mostly informed about Roma history via the internet. 

The danger for Roma in Western Europe is that they lose the Romani 

language and no longer declare their nationality." 

On the cultural emancipation of Roma, Osman says:  

"For cultural emancipation to take place, the Roma must first receive decent 

basic living conditions, which they do not have. It is similar in Croatia and 

Slovenia. When I came to Subotica (Serbia) as a young actor, it was like 

Hollywood for me. In that theater we were all equal, both Catholics and 

Orthodox, there I was cured of many fears and complexes. So I could have 

changed and been what I am today, but I was given the conditions for that." 

 

Osman’s theatrical works 

TKO Theater Köln 
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● 1995: Miss Julie by A. Strindberg, role: Jean, directed by Nada Kokotović 

● 1997: Yerma by F. G. Lorca, role: Juan, directed by Nedjo Osman 

● 1999: Belgrade Trilogy (original title: Beogradska trilogija) by B. Srbijenovic, 

role: Duke, directed by Nada Kokotović 

● 2001: Richard III by Shakespeare role: Richard III, directed by Nada Kokotović 

● 2003: Quartet by H. Müller, role Valmont, directed by Nada Kokotović 

● 2011: Hamletmachine by H. Müller, role: Macbeth, directed by Nada Kokotović 

● 2013: Rukeli by R. Reininger, role: J. W. Trollmann, directed by Nada Kokotović 

● 2015: Family Portraits by K. Köhler, directed by Nada Kokotović 

● 2016: Cassandra by C. Wolf, role: Aeneas, directed by Nada Kokotović 

● 2017: Princess Plays by E. Jelinek, role: Sleeping Beauty, directed by Nada 

Kokotović 

● 2017: Zigeunerschnitzel by E. Jelinek, S. Horvath, directed by Nada Kokotović 

Theater an der Ruhr, Theater Pralipe Skopje 

● 1991: Blood Wedding by F. G. Lorca, role: Leonard, directed by Rahim Burhan 

● 1991: Marat/Sade by P. Weiss, role: Marat, directed by Rahim Burhan 

● 1992: Othello by W. Shakespeare, role: Othello, directed by Rahim Burhan 

● 1993: Romeo and Juliet by W. Shakespeare, role: Romeo, directed by Rahim 

Burhan 

● 1994: Seven against Thebes by Aeschylus, role: Orest, directed by Rahim 

Burhan 

National Theater in Subotica, former Yugoslavia 

● 1986: Othello by W. Shakespeare, role: Othello, directed by Nada Kokotović 

● 1987: Anita Berber by N. Kokotović, role: Sebastian, directed by Nada 

Kokotović 

● 1989: Bluebeard by B. Balázs, role: Bluebeard, directed by Nada Kokotović 

● 1990: The Eumenides by Aeschylus, role: Orestes, directed by Nada Kokotović 
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Nada Kokotović 

Nada Kokotović (born 1944 in the Socialist Republic of Croatia, Yugoslavia) is a 

Croatian dancer, choreographer and theater director. 

She studied classical and modern ballet, film and theater direction as well as 

philosophy in Zagreb. As a dancer and choreographer, she worked with 

contemporary composers and in the late 1970s, she was awarded a two-year 

scholarship to perfect her work in the USA. There she worked with George 

Balanchine at the New York City Ballet, Off-Off-Broadway and the New York State 

Opera. 

After her return from the USA, she created a new authentic theater form of 

choreodrama, which she performed more than 100 times at various Yugoslav 

stages. With Ljubiša Ristić, she co-founded the multi-ethnic, multilingual theater 

project KPGT, and they toured Yugoslavia, Mexico, the USA, Australia and Europe 

with guest performances. 

In 1992 she emigrated to Germany and is still working there as a professional 

director and choreographer. She founded the TKO Theater together with her 

artistic and life partner Nedjo Osman in Cologne in 1996. 

She has also directed on various stages in Germany (Landestheater Tübingen, 

Saarländisches Staatstheater Saarbrücken, Tanzforum Köln, Oper Stuttgart, 

Stadttheater and Rathausoper Konstanz, Sommertheater Überlingen, Mainfranken 

Theater Würzburg, Schlosstheater Moers). 

  

http://www.romaheroes.org/


🄯 Digital Collection of European Roma Theater and Drama - www.romaheroes.org 

 

14 

Rroma Aether Klub Theater 

Throughout Germany, the Rroma Aether Klub Theater is the only venue run by 

Roma that deals exclusively with the artistic and especially the literary tradition of 

the Roma and Sinti. 

Since 2006, artists from many different cultural backgrounds, with or without Roma 

background, have performed. The audience is just as diverse. At Rroma A.K.T., 

people of different origins meet without their respective identities becoming the 

sole, problematized and thus also stigmatizing content. 

The initiators of the project are the brothers Nebojša and Slaviša Marković, who 

came to Berlin from Yugoslavia at the end of the 1990s and are actors themselves. 

Together with several volunteers, they have built up the Rroma A.K.T. single-

handedly.7 

Slaviša Marković 

Slaviša Marković is a director and actor. He is the artistic director of the Rroma 

Aether Klub Theater in Berlin, the only venue in Germany that is run by Roma and 

artistically processes the issues Roma have with German society. Another focus is 

on works of world literature. The Rroma Aether Klub Theater was opened by the 

brothers Slaviša and Nebojša Marković in 2006. They gained their first stage 

experience in the youth and adult scene of the Municipal Theater in their birthplace 

Paraćin in what was then Yugoslavia, now Serbia. Both participated as actors in the 

Paraćin theater for several years. After graduating from high school, Slaviša 

Marković completed a training course in "Language and Acting" with Bata 

Miladinović (professor at the Belgrade Theater Academy). He later worked for 

several years as a reporter, presenter and sound engineer for Radio Paraćin. 

  

 
7 See more: http://sinti-roma.public-history.net/sinti-und-rroma-als-akteurinnen-slavisa-markovic-
das-rroma-aether-klub-theater-und-das-rroma-informations-centrum/  

http://www.romaheroes.org/
http://sinti-roma.public-history.net/sinti-und-rroma-als-akteurinnen-slavisa-markovic-das-rroma-aether-klub-theater-und-das-rroma-informations-centrum/
http://sinti-roma.public-history.net/sinti-und-rroma-als-akteurinnen-slavisa-markovic-das-rroma-aether-klub-theater-und-das-rroma-informations-centrum/


🄯 Digital Collection of European Roma Theater and Drama - www.romaheroes.org 

 

15 

Medea Rromnja 

Berlin's TAK Theater im Aufbau Haus interprets the myth of Medea from the 

perspective of the female Roma written by Julika Bickel. 

Berlin, 8 September 2018: Medea has entered cultural memory primarily as a 

vengeful child murderer. Despite the countless illuminations and reinterpretations 

that artists have given the myth over the past centuries. The image that Euripides 

drew in 431 BC persists: the fury that kills its own children. Before him, Medea was 

considered a fallen goddess who even wanted to save her children. In "Medea 

Rromnja", Berlin's TAK Theater im Aufbau Haus has approached the material from 

a promising fresh perspective, namely the feminist Rroma perspective. 

Witch, stranger, savage – both Medea and the Rromnja (the term for the female 

members of Rroma groups) have to struggle with these stereotypes. After "Yousef 

was here", this is the second own production by the new management collective 

that started at the beginning of 2018 and is made up of several artists and artist 

groups: kainkollektiv (Bochum), suite42 (Berlin), France-Elena Damian (Berlin) and 

Anna Koch / Moritz Pankok (tak e.V. Berlin/Mülheim). Their experimental 

management model is consistently horizontal, without tight hierarchies; they share 

responsibility. Together they want to transform the Kreuzberg theater into a 

transnational house and theater in exile. 

Discrimination, persecution and exclusion 

The directing team Slaviša Markovic and Moritz Pankok have "Medea Rromnja" 

begin mystically and somberly: Medea prays silently in front of a Buddhist-like altar, 

she walks barefoot towards the audience and holds up a mirror to them. She is 

gracefully played by Delaine Le Bas, a British artist with a Romanesque background, 

who is also responsible for the stage design. A white sheet forms a roof from which 

colorful ribbons hang down. Distorted bodies and skulls are painted on the walls. 

With each step, bells attached to her glittering robe ring out. After vigorously 

waving incense, two more Medeas enter the stage. "Don't tell me who I am", they 

say in German, English and Romany. 
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Medea and the Roma minorities are united by a history of discrimination, 

persecution and exclusion. They experience both envy and hatred, are constructed 

as exotic and barbaric homeless people and outsiders, negative or romanticizing 

foreign terms such as "Gypsy" or "Travelling People" persist in public usage to this 

day. The international theater collective of Roma and non-Roma consciously plays 

with these prejudices. In one scene, fairground music plays, two girls appear as 

showmistresses (wonderfully refreshing after the somewhat scary opening scene) 

and announce their guest Medea: she wants to integrate, can also do magic and 

has the evil eye. "How could you kill your children and celebrate that?" they ask and 

insult Medea as a monster with a heart of stone. 

Medea as a cyber witch  

She gives love as the motive for killing her children. The Greek actress Dafni 

Sofianopoulou as Medea tells of a mother who killed her children to save them from 

slavery. "What you say about me, says nothing about me. But all about you. I am the 

mirror." Medea as a mirror indicts mainstream society. She speaks of the 

disappointment that many people know little about the Rroma. Unfortunately, the 

play wants too much here, it seems like a compensation of ignorance and gives too 

much input. The lyrics, recited and played by the band, are about witch hunts, 

sexism, flight, capitalism ("I won't shed a tear for the pig system!") and being a 

mother ("Those who don't have children are blessed."). 

The recurring chorus of six young people, inspired by the Greek drama, is beautiful. 

Less original are the live cameras, tablets, video projection and the overhead 

projector (even if it does of course reflect well the theme of self-perception and 

perception by others of an ethnic minority). Then comes the surprising, 

empowering, funny, simply grandiose finale. Mihaela Drăgan (who already shone in 

Roma Armee at the Maxim Gorki Theater) appears as the self-confident bad ass 

Medea and really lets it rip. Gauland, Trump and some other hate speakers are 

whipped with a red stiletto. The age of the cyber witches with their techno-

witchcraft is upon us. To techno beats and in a golden, skin-tight suit, Medea 

becomes a revolutionary and shouts, "This time is our turn! The future is ours!”8 

  

 
8 Medea Rromnja, Theater. Installation. Performance Direction: Slaviša Markovic and Moritz Pankok. 
With: Mihaela Dragan, Sakip Jusić, Estera Iordan, Delaine Le Bas, Ramona Rahimić, Theresa Selter, 
Dafni Sofianopoulou, Estera Sara Stan, Tamara Weber, Luca-Zoé. 
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Sandra Selimović 

Sandra Selimović, born 1981 in Zaječar in Serbia, is an Austrian actress, director, 

rapper, singer and Roma activist. Together with her sister, Simonida Selimović, she 

is the founder of the first feminist and professional Roma theater association in 

Austria, the Romano Svato.9 

At the age of five, she emigrated with her family from Serbia to Vienna and speaks 

five languages. She has been on stage since 1994 and is now a sought-after 

performer, director and rapper in the independent Viennese theater scene. She 

plays mainly in the Dschungel Wien, in the former Theater des Augenblicks, with 

Karl Wozek, with P. W. Hochegger, Volker Lösch and Tina Leisch. At Kosmos Theater 

she was seen in SHE HE ME by Amahl Khouri, directed by Paul Spittler. 

As a self-confident Romni, she is on the one hand a champion for equal rights for 

women in the Roma community, and on the other hand she is committed to 

combating antiziganist discrimination. 

Sandra Selimović first appeared in front of the camera as a child in the television 

series Operation Dunarea, playing a cliché eromni just like her sister, a role she later 

reflected upon critically. As an adult, she studied acting in Vienna and graduated 

with a diploma. In addition to her performances as an actress at the Dortmund 

Theater, the Kassel State Theater, the Maxim Gorki Theater in Berlin and numerous 

stages of the independent theater scene in Vienna, she also directs and develops 

her own plays. In 2014 she received the award for the best youth play in Austria for 

her play It's my life. Her play So kheren amenca - Für immer Urlaub ran from 2017 

to 2019 at the studio stage of the Maxim Gorki Theater and was also shown at the 

Grips-Theater. She also directed and staged feminist plays together with her sister 

through the theater association Romano Svato and was invited to theater festivals 

internationally with them. One of these plays, entitled Roma Army, premiered at 

the Maxim Gorki Theater and was originally also to be shown at the second Roma 

Biennale in Berlin, which had to be postponed due to the Covid-19 pandemic. Under 

the motto ‘We Air Here’, some of the planned performances were shown in a 

livestream, including Roma Armee. 

 
9 See more: https://www.romanosvato.at/  
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As a rapper, Sandra Selimovic is part of the duo Mindj Panther. The name is derived 

from the Romani word Mindj, which is a vulgar expression for the vagina, and 

combines it with the panther, which is meant to evoke the Black Panther 

movement and thus the association of a rebellion. 

  

http://www.romaheroes.org/


🄯 Digital Collection of European Roma Theater and Drama - www.romaheroes.org 

 

19 

Ruždija »Russo« Sejdović 

Ruždija "Russo" Sejdović is a poet10, playwright, translator and activist. He was born 

in 1966 into a Čergarja family in Ubli near Podgorica, Montenegro, then part of the 

Socialist Federal Republic of Yugoslavia. In 1989 he emigrated to Germany, where 

he co-founded the Roma archive and library of the organization Rom e. V. in 

Cologne. 

His first own book of poetry was printed in Romanes and Serbo-Croatian in 1988. 

Since his migration to Germany, he has been involved in publications as an author, 

editor and translator. 

In addition to poetry and prose, he wrote the play "Kosovo mon amour" (2004) 

together with Jovan Nikolić, subtitled as a "tragicomedy" and telling the story of the 

fate of a Roma family trying to flee Kosovo for Western Europe in 1999. 

The drama was directed by Rahim Burhan, performed by the Pralipe Theater in 

Mülheim an der Ruhr and has since been published in various language editions. 

Plays 

● Jerma posle smrti (Jerma after Death), co-written with Nedjo Osman. 

Performed at Theater Freie Kammerspiele, production of Roma Theater Exit 

1997. Written in Serbian and Romani. Performed in German and Romani. 

Directed by Nedjo Osman. 

● Kosovo Karussell (Kosovo Carousel, also known as Kosovo Mon Amour), 

tragicomedy, co-authored with Jovan Nikolić, in Serbian and Romanes. 

Performed at the PRALIPE Theater, Mülheim a. d. Ruhr, in cooperation with 

the Ruhrfestspiele Recklinghausen and EXPO 2000 in Hanover under the title 

Kosovo Mon Amour. Directed by Rahim Burhan. 

● Kaška – Corvidae Kompromis, drama, in Serbian and Romanes, Realized by 

DODEST Podgorica 2018. 

● Papusza’s Tears, drama and libretto (manuscript) 2021. 

 

  

 
10 See some examples: https://okf-cetinje.org/ruzdija-ruso-sejdovic-poezija/  
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Jovan Nikolić 

Jovan Nikolić was born in Belgrade in 1955. Since his emigration in 1999, he has lived 

in Germany, currently living in Cologne. Jovan Nikolić is one of the most important 

representatives of contemporary Roma literature. As a lyricist, playwright, 

columnist, cabaret artist and songwriter (amongst others for Kusturica's film "Black 

Cat, White Cat"), Jovan Nikolić has achieved literary honors and gained remarkable 

popularity. Besides his volumes of poetry and prose, he has also published plays and 

satirical texts. The book “White Raven Black Lamb'' became "The Book for the City" 

in Cologne in 2011. Since 2020 Jovan Nikolić has been a member of the Serbian and 

German PEN.11 He received numerous scholarships, awards and prizes. He 

published 20 books of poetry and prose, which were translated into 10 different 

languages. These have also been selected into German, Spanish and French 

anthologies. In 2010 Nikolić initiated the so-called "Roma Cultural Caravan" for Rom 

e.V. Cologne: a comprehensive range of topics on Roma culture and history; it offers 

lectures and seminars to schools, universities, adult education centers and other 

educational institutions. 

Plays12 

● Only in Your City Today (Još samo danas u vašem gradu), co-written with 

Slobodan Matović, in Little Theater “Duško Radović“ (Malo pozorište "Duško 

Radović"), Belgrade, 1985. 

● Gypsy Fantasy (Ciganska fantazija), libretto for the Serbian National Theater 

(Serbisches Nationaltheater). 

● A Night of Good Vibrations (Noć dobrih vibracija), cabaret program, KST, 

Technical University Club Belgrade, Serbia, 1987-1990. 

● Great Serbian Erection (Velikosrpska ukrudba), co-writer with Jugoslav Ćosić, 

political-satirical comedy, Little Theater „Duško Radović“ (Malo pozorište 

"Duško Radović"), Belgrade, Serbia, 1990.  

● Gypsy Cabaret (Ciganski kabare), Cabaret Rose, Belgrade, Serbia, 1991. 

● Kosovo Karussell  (Kosovo Carousel, also known as Kosovo Mon Amour), 

tragicomedy, co-authored with Ruždija "Russo" Sejdović. 

 
11 https://www.pen-deutschland.de/en/themen/writers-in-exile/ehemalige-stipendiaten/jovan-
nikolic/  
12 See more: https://www.romev.de/?page_id=1166  
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